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WELCOME TO CDT 
Dear Educator, 

We’re delighted to welcome you and your students to 
Children’s Dance Theatre’s production of Peter and the 
Wolf. This production is an entertaining and imaginative 
dance interpretation of the modern Russian classic and a 
perfect accompaniment to a thematic unit on children’s 
literature, folktales, fantasy, drama or dance, and 
imagination. 

This study guide is designed to enhance student learning 
both before and after your visit to see Peter and the Wolf. 
We hope you will find the various enrichment materials 
included here useful in your classroom. They support 
state educational standards in multiple areas, develop 
critical and creative thinking, and enrich the theatre 
experience for students. Please feel free to make as 
many copies as needed. 

Thank you for sharing the magic of live theatrical dance 
with your students and for making the arts a priority in 
your school. 

Pagan Mosher 
Director, Children’s Dance Theatre 

PETER’S HISTORY 
Sergei Prokofiev (1891–1953) was born in the village of 
Sontsovka in the Donets region of the Ukraine. He was a 
child prodigy on the order of Mozart, composing for piano 
at age five and writing an opera at nine. His first teacher 
was his mother, a talented pianist. He attended the St. 
Petersburg Conservatory from 1904 to 1914, winning the 
Anton Rubinstein prize for best student pianist when he 
graduated. He traveled widely, spending many years in 
London and Paris, and toured the United States five 
times. 

In 1936, Prokofiev returned to settle permanently in the 
Soviet Union. Soon after his return, he was 
commissioned by Natalya Satz and the Central Children’s 
Theatre in Moscow to write a new musical symphony for 
children. The intent was to cultivate “musical tastes in 
children from the first years of school.” Intrigued by the 
invitation, Prokofiev invented the story and wrote the 
narration himself, drawing on memories of his own 
childhood. He constructed the music as a child’s intro-
duction to the orchestra, with each character in the story 
represented by a different instrument or group of 
instruments: Peter by the strings, the bird by the flute, the 
duck by the oboe, the cat by the clarinet, the wolf by the 
horn section, and so on. 

Prokofiev completed Peter and the Wolf in just two 
weeks. The debut on 2 May 1936 was, in the composer’s 
words, inauspicious at best: “...[attendance] was poor and 
failed to attract much attention.” Fortunately, it later 
enjoyed greater success and has been loved by children 
all over the world. The music is sophisticated enough to 
be enjoyed by adults, even through repeated hearings. 
And its moral — you can’t be a hero if you don’t take risks 
— delights children as it must have cheered the 
composer. 

LIBRARY RESOURCES 
You will find numerous illustrated versions of the story of 
Peter and the Wolf in your school or public library, and 
Baldwin County libraries contain numerous recordings of 
the music with narration. 

The story has also been the basis for two animated films, 
a Disney version in 1946 and an Academy Award–
winning short film in 2006. 

ONLINE RESOURCES 
The comprehensive page at http://www.philtulga.com/
Peter.html (from which some of the material here has 
been drawn, provides samples of each of the musical 
themes, which you may want to play for your students, 
especially in connection with the matching exercise on 
page 8. 

The review at http://www.gramophone.co.uk/feature/
prokofievs-peter-and-the-wolf-which-recording-is-best 
discusses recordings and especially critiques the 
narration (the text is described as “stodgy”). The CDT 
performance uses the version with narration by Leonard 
Bernstein. 

There is a Penguin Young Readers Factsheet at http://
www.penguinreaders.com/pdf/downloads/pyr/
factsheets/9780582512337.pdf. It is intended to 
accompany a particular Penguin product (book and 
cassette), but page 4 (photocopiable) has a useful true-
false activity and a follow-the-dots puzzle your students 
might enjoy. 
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Early one morning, Peter opened the gate and 
walked out into the big green meadow. 

On a branch of a big tree sat a little bird, Peter’s 
friend. “All is quiet” chirped the bird happily. 

Just then a duck came waddling round. She was 
glad that Peter had not closed the gate and decided 
to take a nice swim in the deep pond in the 
meadow. 

Seeing the duck, the little bird flew down upon on 
the grass, settled next to her and shrugged his 
shoulders. “What kind of bird are you if you can’t 
fly?” said he. To this the duck replied “What kind of 
bird are you if you can’t swim?” and dived into the 
pond. 

They argued and argued, the duck swimming in the 
pond and the little bird hopping along the shore. 

Suddenly, something caught Peter’s attention. He 
noticed a cat crawling through the grass. 

The cat thought; “That little bird is busy arguing, I’ll 
just grab him.” Stealthily, the cat crept towards him 
on her velvet paws. 

“Look out!” shouted Peter, and the bird immediately 
flew up into the tree while the duck quacked angrily 
at the cat from the middle of the pond. The cat 
walked around the tree and thought, “Is it worth 
climbing up so high?  By the time I get there the bird 
will have flown away.” 

Just then Grandfather came out. He was upset 
because Peter had gone into the meadow. “It’s a 
dangerous place. If a wolf should come out of the 
forest, then what would you do?” 

But Peter paid no attention to his grandfather’s 
words. Boys like him are not afraid of wolves. 

But Grandfather took Peter by the hand, led him 
home and locked the gate. 

No sooner had Peter gone than a big grey wolf 
came out of the forest. 

In a twinkling the cat climbed up the tree. The duck 
quacked and in her excitement jumped out of the 
pond. But no matter how hard the duck tried to run, 
she couldn’t escape the wolf. He was getting nearer, 
nearer, catching up with her. Then he got her, and 
with one gulp, swallowed her. 

And now, this is how things stood: the cat was 
sitting on one branch, the bird on another...not too 

close to the cat. And the wolf walked around and 
around the tree, looking at them with greedy eyes. 

In the meantime, Peter, without the slightest fear, 
stood behind the closed gate watching all that was 
going on. He ran home, got a strong rope, and 
climbed up the high stone wall. 

One of the branches of the tree around which the 
wolf was walking stretched out over the wall. 

Grabbing hold of the branch, Peter lightly climbed 
over onto the tree. Peter said to the bird: “Fly down 
and circle over the wolf’s head. Try to distract him. 
Only take care that he doesn’t catch you.” 

The bird flew around the wolf and almost touched 
the wolf’s head with his wings while the wolf 
snapped angrily at him, from this side and that. 

How the bird worried the wolf!  How he wanted to 
catch him! But the bird was clever, and the wolf 
simply couldn’t do anything about it. 

Meanwhile, Peter made a lasso and carefully let it 
down, catching the wolf by the tail and pulling with 
all his might. 

Feeling himself caught, the wolf began to jump 
wildly trying to get loose. 

But Peter tied the other end of rope to the tree, and 
the wolf’s jumping only made the rope around his 
tail tighter. 

Just then, the hunters came out of the woods, 
following the wolf’s trail and shooting as they went. 

But Peter, sitting in the tree, said: “Don’t shoot! 
Birdie and I have already caught the wolf. Now help 
us take him to the zoo.” 

And now, imagine the triumphant procession: Peter 
at the head; after him the hunters leading the wolf; 
and winding up the procession, Grandfather and the 
cat. 

Grandfather shook his head discontentedly: “Well, 
what would have happened if Peter hadn’t caught 
the wolf?  What then?” 

Above them flew Birdie chirping merrily. “My, what 
brave fellows we are, Peter and I!  Look what we 
have caught!” 

And perhaps, if you listen very carefully, you will 
hear the duck quacking inside the wolf; because the 
wolf in his hurry to eat her, had swallowed her alive. 

THE STORY OF THE DANCE PRODUCTION 
(for reading aloud to students) 
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THEATRE TERMINOLOGY 
Set—The surroundings on stage, visible to the audience, 
that create the environment of the performance. 

Props—Items carried on stage by the performers, or 
small items used on the set (short for properties). 

Costume—Clothing worn by the performers to signify 
their characters. 

Blocking—Planned movements of the performers on 
stage, such as moving from stage right to stage left. In 
dance performances, this is part of choreography, which 
is a description of all the movements the dancers make. 

Cue—A signal, either verbal or physical, that indicates 
when something else is to happen, such as a line of 
dialog or an entrance or exit. 

Stagehand—A person whose job it is to move scenery 
and do other backstage jobs during a performance. 

Narrator—In some performances, a character who talks 
directly to the audience, telling the story. 

Understudy—A performer who prepares to play the role 
as a substitute in the event that the original performer 
must miss a performance. 

Box Office—Where you buy tickets and make 
reservations for theatre events. 

Curtain Call—The very end of the performance, when 
the performers take their final bows and the audience 
applauds. 

STAGE DIRECTIONS 

Performers and directors use these stage areas while 
preparing for a performance. 

Practice orientation words with your class. Label an open 
space, big enough for your whole class, with masking 
tape: NEAR, FAR, RIGHT, and LEFT, or label areas with 
colors or images. Call out these words and have your 
class run as fast as they can for the location! 

Or mark off a grid on the floor and call out each stage 
direction (stage right, upstage left, etc.) for a similar 
game. 

Live theatre productions are exciting and vibrant. 
Performers, audience, and backstage personnel are all 
part of the experience. As audience members, your 
students will play an important role in the overall 
atmosphere of the performance. 

To ensure that everyone has a great time at the theatre, 
please share the following expectations with your 
students. 

 It is best to arrive fifteen minutes early for a theatre 
production. Plan enough time ahead for bus lines and 
unloading and getting settled in your seats. 

 Please visit restrooms before the performance. Jack 
and the Beanstalk is 55 minutes long with no 
intermission. The theater’s restroom facilities are very 
limited. 

 Turn off all electronic devices before the show begins. 
Use of cell phones (including text messaging), 
cameras, or any other recording device is not 
permitted during the performance. 

 Lights Out = Quiet Time! When the lights in the theater 
dim to blackout, this is the signal that the performance 
is about to begin. 

GUIDE TO THEATRE ETIQUETTE 

 Please remain seated throughout the entire 
performance. Try to fight the urge to rock back and 
forth in your seat. They can—and sometimes do—
break. Keep your feet on the floor, not on the seat in 
front of you. 

 Please do not talk or whisper during the performance. 
You might think whispering during the show is okay, 
but if everyone in the audience whispers, it will be 
disruptive to the performers. Unless prompted to do so 
by the performers, do not respond back to the 
characters. 

 Do not drink, eat, or chew gum during the 
performance. 

 If it is necessary to leave the theater during the 
performance, leaving during a scene change is less 
disruptive than exiting during the performance. 

 Positive audience sounds are encouraged. Applause 
and laughter at the appropriate times are appreciated 
by the performers. Cheering, whistling, and shouting 
are best saved for sporting events. 

We hope you and your students will enjoy your visit to 
Peter and the Wolf! 
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CLASSROOM ACTIVITIES BEFORE THE PERFORMANCE 

Preview the Story 
Read the story aloud to the students and discuss these 
questions: 

 What kinds of warnings do your parents or grand-
parents give you, and why do you think it’s important to 
listen to them? 

 Conflict between man and animal is one of the themes 
in the play. Do you ever have conflicts with the animals 
in your life? How about conflicts with other people 
(siblings, parents, friends)? How do you resolve your 
conflicts? 

 Grandfather is trying to keep Peter safe and out of 
harm’s way. What kinds of things do your parents do to 
keep you safe? 

 What is the food chain in nature? What do wolves, 
ducks, cats, and birds eat? 

Prepare for the Theater 
Review theatre etiquette (page 3) with your class. This 
will make the experience more enjoyable for everyone. 

Practice stage directions (page 3) with your class. Use 
masking tape to mark off a grid on the floor and label 
each stage direction (stage right, upstage left, etc.). Call 
out these words and have students run as fast as they 
can for the location! 

Prepare for the Performance 
Some of your students may not have seen a dance 
performance before. Discuss how it is different from a 
stage play. Explain that dance is movement to music, 
with the story told in movement and mime. There is 
usually no spoken dialog in dance. Have them try to tell a 
story using just their hands and bodies, perhaps using 
some of the mime gestures described on this page. 

 

Mime Gestures in Dance 
Dance: Hands circle one another above the head. 

Think/Remember: Touch forehead with the index finger. 

Swear/Promise: Point two fingers, held together (like a 
peace sign) upwards in the audience’s direction. 

Order/Command: Point straight to floor/stage. 

Listen/Listening: Cup hand over ear leaning towards the 
sound or tap the face close to the ears. 

See/Saw: Point to eye. 

Sleep: Lay head on hands pressed together. 

Stop: Hold palm out. 

NO! Cross flexed hands, then separate abruptly. 

Kiss: Touch lips with one or two fingers. 

Love: Cross hands over heart. 

Engaged/Married: Point to the ring finger. 

Beautiful: Make a circle around the face with the palm of 
the hand. 

Dress/Clothing: Run hands down sides and outward. 

Anger/Angry: Bend elbows with fists pointed towards the 
sky, shaking them. 

Crazy: Circle your ear with your finger. 

Weeping/Sadness: Runs hands or fingers down face to 
indicate tears. 

Why: Open both arms open outward. 

I/Me: Point to own chest; You: Point to the other person. 

Drink: Hold a pretend cup to lips and tilt head back. 

Hungry: Rub stomach in a circle. 

Money: Rub fingers together and point to palm of hand. 

Request to Teachers 
We are so grateful to all the teachers who support our 
dance performances, and we really appreciate your 
feedback on the show! 

Over the years many teachers have asked their students 
to draw a picture of their favorite characters or scenes 
from the show and/or write us a note. The cast members 
take great delight in seeing these each year, and this 
year, as an added incentive to students and teachers, we 
invite you to enter our art contest. The best drawing from 
each grade, K–6, will be selected, and each winner will 
receive a $25 gift certificate from Page & Palette. In 
addition, the winning drawings will be displayed at the 
Eastern Shore Art Center. The deadline for contest 
submissions is November 13, 2015. 
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CLASSROOM ACTIVITIES BEFORE THE PERFORMANCE 

Tell a Circle Story 
A circle story allows everyone to be a storyteller and 
encourages taking turns and developing listening skills. 

Read aloud to your class the story of Peter and the Wolf. 
Then have the whole group sit in a circle on the floor for a 
circle story. Begin the story by stating only the very first 
information: “Once upon a time there was a little boy 
named Peter who lived with his grandfather.” Continuing 
around the circle, let each student tell only the next part, 
then the next, until the story has traveled all the way 
around the circle, concluding with the first teller. 

Language Arts Activities 
Newspaper Article 

Help students to write a newspaper article about the 
capture of the wolf. 

1. Divide the class into groups of four or more. Two 
people in each group will be Peter and his grandfather, 
and the other members will ask them questions. The 
activity allows practice of the question words why, 
where, what, how, when. Examples of questions are: 
“What did you do, Peter?” “Why were you angry, 
Grandfather?” “What happened when you saw the 
wolf?” “Peter, why did you go into the meadow?” 

2. Then ask each group for one question and answer and 
write them on the board. 

3. Have the whole class make up a headline, such as 
“Brave boy captures wolf.” 

4. The final article can be written out and a picture added. 

Syntax Exercise 

Put the words in the right order to make sentences: 

1. eat hungry up the could wolf Peter 

2. sun at laughing bird the Peter warm in the lay the 

3. swimming pond around the duck still the was 

4. could pulled he Peter as as hard 

5. the horses the riding forest hunters through were 

Word Search 

Find the hidden words: BIRD, CAT, CLARINET, DRUM, 
DUCK, FLUTE, FRENCHHORN, GRANDFATHER, 
HUNTER, OBOE, PETER, PROKOFIEV, VIOLIN, and 
WOLF. Words can run backward or forward horizontally, 
vertically, or diagonally. 

Learn about Wolves 
Wolves are not the vicious creatures portrayed in 
fairytales. They are actually smart and social beasts who 
live in packs and have a social hierarchy. 

Before the arrival of European settlers in North America, 
the land belonged to the wolves. Hundreds of thousands 
of the skilled predators roamed the continent, feeding 
primarily on such large wild animals as deer, moose, and 
elk. As the human population increased, however, 
numbers of wolves’ natural prey decreased, and many 
people became convinced that their livestock was in 
danger from the carnivorous mammals. 

Determined to eradicate wolves from the continent, 
people instituted legally sanctioned wolf hunts, and 
eventually the animals were hunted and poisoned nearly 
to extinction. In recent years, however, a number of 
recovery plans have been developed, with the goal of 
returning wolves to their natural habitat and ultimately 
removing them from the endangered and threatened 
species list. 

Wolves are very playful! Did you know that wolves 
actually play tag? One wolf will chase another and nip it 
in the behind, and that wolf will in turn chase another wolf 
and “tag” it. Just like kids! 
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L U T U F R E N C H H O 

Z M R M L L B L I T U B 

E M S N U N A Y A U N O 

K V R B D R I F L U T E 

N L E H I R D L O N E X 

M M T N O N F U O X R d 
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CLASSROOM ACTIVITIES AFTER THE PERFORMANCE 

Discussion Questions 
1. All stories have three P’s: People in a Place with a 

Problem. Where does the performance take place 
(setting)? Who are the people (characters)? What are 
the problems (conflicts)? What happens at the 
beginning of the story? The middle? The end? 

2. There are many design elements in the show 
(costumes, lights, scenery). Which ones did you like 
best and why? 

3. If you could play any character in the performance, 
which character would you play and why? 

4. Peter is always looking out for his friends to keep them 
out of harm’s way. Do your friends ever help you to 
stay safe? When and how? 

Language Arts: Writing Ideas 
1. If you were to write your own folktale, what kind of 

magical characters, settings, or events would you 
include? 

2. How does the wolf in this story compare to the wolf in 
“Little Red Riding Hood” or “The Three Little Pigs”? 
Can you think of a way to combine all those stories 
into a single dance performance? What would be the 
ultimate fate of the wolf—cut open, boiled and eaten, 
or taken to the zoo? 

Language Arts: Vocabulary 
Think about adjectives that describe the characters in the 
performance. Move around the room in a way that 
suggests the following: free and easy spirit of Peter; 
fluttering bird; swimming and waddling duck; creeping 
hunters; slinky cat; sly, trickster wolf; gentle old 
grandfather. 

Music Activities 
1. Get six glass bottles the same size. Fill each bottle 

with a different amount of water. Mark your bottles 
carefully at the water level with a permanent marker. 
Number your bottles from 1 to 6 and arrange them in 
numerical order. Gently tap the middle of the bottle 
with a metal spoon. You’ll notice that more water 
produces a lower pitch and less water a higher pitch. 
Can you play a song on the xylophone? 

2. Prokofiev’s Peter and the Wolf was originally written to 
tell a story using music. Try listening to other pieces of 
classical music written to tell a specific story, such as 
The Firebird or The Fairy’s Kiss (both by Igor 
Stravinski), Tchaikovsky’s Nutcracker, or The 
Sorcerer’s Apprentice, by Paul Dukas. Discuss and 
then write down different story ideas that could evolve 
from the music. Write stories or draw illustrations that 
could fit these pieces of music. 

Arts Activity: Costume Design 
It takes many different people to create a theatre 
production. Many of those people are designers who 
decide what things should look like. How did the 
characters’ costumes help you know who they were? 
What would they look like if YOU got to pick their 
costumes? With your class, make a list of all the people 
in the story in preparation for either or both of the 
following activities: 

1. Using old magazines or scraps of construction paper, 
have students create collages that represent the colors 
they would want to see in their own design for Peter 
and the Wolf. 

2. Have students draw or color their ideas for Peter and 
the Wolf costumes. Allow each student to explain his 
or her choices. 

Wolves: Fact vs. Fiction 
1. Research wolves and wolf behaviors: physical 

characteristics, behavioral habits, lifestyle habits (pack 
vs. solo; hunting practices). 

2. Choose a fairy tale in which a wolf is a main character 
(for example, “Little Red Riding Hood”). 

3. Develop a list of attributes for fairytale or fictional 
wolves based on the story you chose. 

4. Compare the traits of real and fictional wolves, using 
the diagram below. 

REAL 
WOLVES 

ALL 
WOLVES 

FICTIONAL 
WOLVES 
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2015 Planning Guide 
Alabama COS objectives for 
Children’s Dance Theatre’s 

Peter and the Wolf 

Theatre Terminology (page 3) 
[AE theater 4.7]Evaluate the use of lighting, costumes, sound effects, makeup, props, and sets for 
effectiveness in a performance. 

[AE theater 5.1] Identify various roles and responsibilities necessary to effectively stage scenes or 
dramatic productions. 

[AE theater(level 1) 6.11] Identify job requirements for a variety of theatre and theatre-related careers. 

Stage Directions (page 3) 
[AE theater(level 1) 6.1] Identifying basic stage directions. 

Examples: upstage, downstage, stage left, stage right, wing 

Guide to Theatre Etiquette (page 3) 
[AE theater 1.9] Demonstrate behavior appropriate to specific types of performances. 

[AE theater 3.6] Identify different elements in a theatrical performance. 

 Describing characters, their relationships, and their environments. 

 Analyzing a classroom dramatization or theatre production to determine how movement, music, 
and visual elements are used to enhance mood. 
Examples: joy in finding gold at the end of the rainbow; fear when the big, bad wolf appears. 

 Distinguishing between appropriate and inappropriate audience behavior. 
Examples: 

 appropriate—applauding 

 inappropriate—booing in a non interactive production 

 Explaining differences between audience space and performance space. 

[AE theater 4.6] Evaluate audience behavior of self and others to determine appropriateness. 

[AE theater 5.7] Describe how audience behavior affects a performance. 

Preview the Story (page 4) 
[W.K.8] With guidance and support from adults, recall information from experiences or gather 
information from provided sources to answer a question. 

[RL.1.1] Ask and answer questions about key details in a text. 

[RL.1.3] Describe characters, settings, and major events in a story, using key details. 

COS 1 



[RL.2.3] Describe how characters in a story respond to major events and challenges. 

[RL.3.1] Ask and answer questions to demonstrate understanding of a text, referring explicitly to the 
text as the basis for the answers. 

[RL.3.3] Describe characters in a story (e.g., their traits, motivations, or feelings) and explain how their 
actions contribute to the sequence of events. 

Prepare for the Theater (page 4) 
[AE theater K.4] Identify appropriate audience behavior in a variety of settings. 

Prepare for the Performance (page 4) 
[L.K.4] Determine or clarify the meaning of unknown and multiple-meaning words and phrases based 
on kindergarten reading and content. 

[L.1.4] Determine or clarify the meaning of unknown and multiple-meaning words and phrases based 
on Grade 1 reading and content, choosing flexibly from an array of strategies. 

[L.2.4] Determine or clarify the meaning of unknown and multiple-meaning words and phrases based 
on Grade 2 reading and content, choosing flexibly from an array of strategies. 

[L.3.4] Determine or clarify the meaning of unknown and multiple-meaning words and phrases based 
on Grade 3 reading and content, choosing flexibly from a range of strategies. 

[L.4.4] Determine or clarify the meaning of unknown and multiple-meaning words and phrases based 
on Grade 4 reading and content, choosing flexibly from a range of strategies. 

Mime Gestures in Dance (page 4) 
[AE theater 2.4]Describe different elements in a dramatization. 

Example: characters building suspense 

 Identifying characters, settings, problem, and solution in a drama. 

 Describing character traits, including appearance, actions, and choices. 

 Using appropriate theatre vocabulary. 
Examples: character, plot, setting, pantomime 

[AE theater 5.4] Compare theatrical characteristics of pantomime, improvisation, and scripted drama. 

Request to Teachers (page 4) 
[SL.K.2] Confirm understanding of a text read aloud or information presented orally or through other 
media by asking and answering questions about key details and requesting clarification if something is 
not understood. 

[SL.K.5] Add drawings or other visual displays to descriptions as desired to provide additional detail. 

[W.1.3] Write narratives in which they recount two or more appropriately sequenced events, include 
some details regarding what happened, use temporal words to signal event order, and provide some 
sense of closure. 

COS 2 



COS 3 

[W.1.8 ] With guidance and support from adults, recall information from experiences or gather 
information from provided sources to answer a question. 

[SL.1.5] Add drawings or other visual displays to descriptions when appropriate to clarify ideas, 
thoughts, and feelings. 

[W.3.1] Write opinion pieces on topics or texts, supporting a point of view with reasons. 

Discussion and Interpretation (page 5ff) 
[SL.K.5] Add drawings or other visual displays to descriptions as desired to provide additional detail. 

[SL.1.5] Add drawings or other visual displays to descriptions when appropriate to clarify ideas, 
thoughts, and feelings. 

[RI.2.1] Ask and answer such questions as who, what, where, when, why, and how to demonstrate 
understanding of key details in a text. 

[SL.3.2] Determine the main ideas and supporting details of a text read aloud or information presented 
in diverse media and formats, including visually, quantitatively, and orally. 

[AE theater K.5] Identify the beginning, middle, and end of a story. 

 Identifying characters and setting in a story or theatrical performance. 

[AE theater K.10] Identify real and pretend stories. 

[AE theater 1.7] Retell the sequence of events in a story or theatrical performance. 

 Identifying characters and setting in a story or theatrical performance. 

 Identifying reasons for liking or disliking a particular aspect of a story. 

[AE theater 2.8] Describe how the arts communicate ideas in different ways. 

[AE theater 3.5] Identify an emotion evoked by performers during a production. 

[AE theater 3.7] Evaluate the effectiveness of the theatrical elements of a performance using accurate, 
respectful, supportive, and constructive comments. 

[AE theater 3.8] Describe effects that sounds, movements, and visual images have on an audience. 

[AE theater 4.5] Identify thoughts and feelings evoked by a performance. 

 Connecting performances to personal feelings or experiences. 

 Evaluating the effectiveness of artistic choices made in a production. 

 Explaining the concepts of aesthetics and empathy. 

[AE theater 4.10] Recognize the various roles and responsibilities of those involved in staging a 
theatrical production. 
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